
                           place| typology|program
GROUNDINGS



Surface | THOUGHT

The totality of thoughts…
Beyond architecture theory and architectural philosophy exist the articulation of thought.

What? Ontology.  Essence, as a means to expression (to see).

Why? Epistemology.  Knowledge as a means to explore potential (seeking).

How? Phenomenology.  Sensations as the means to form that which conceptually   
is ideal (beauty).

An epistemological exploration (knowledge) focused primarily on ontological (essences) ideas re-
garding phenomenal (sensations) forms.  The exploration seeks to identify the layered composite 
nature of a given place.  The methodological resolution means to locate the ideal as well as the 
determinate character of thoughts in-form (materials).  Forms as a result can only emerge within an 
arduous process of thought, reflection and making things.

Surface seeks to advance only that which is possible as a subtle yet elegant response to any par-
ticular place.

Beyond the form exist the place.  the ideal.

topography
What is (FORM) as a simple defined entity? (existence in the world) 

What is (FORM) as a conceptual thing?
A conceptual form is an imagined entity as opposed to a defined form.  The essence of material 
formations is the temporal existence of surfaces that evoke emotional
responses.

The conceptualization of surface allows for a moments of touching.  Moments of touching - sensing 
or noticing - are a sense of particular thoughts idealized as topographies. 

erosion
Why does (FORM) exist as an object?

Environmental processes alter the spatial/ form condition of an existing place, landscape, building 
or interior generating textural re-formations. 

The act itself and the action itself constitute Contextual Erosion as the processes and residual ac-
cumulations of force.

assemblage
How does or how can (FORM) exist in the future? 

Artifacts as material formations emerge from cultural actions of force that encourage/ inspire inde-
terminate energies to reveal contextual contours as sensed ambients.

The final requisite condition deemed fundamental for the emergence of form would be the recog-
nition of ideas formed via concepts (how) as a sensible formation, reality.

this is the conceptualization of s...

grounding...                              www.surfacestudio.org  |  jb



grounding...                              www.surfacestudio.org  |  Json Bailey
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ZHONGSHAN, CHINA |  Imaginary Garden Pavilion
design strategies | form, repetition, volume & void

Mufaya, Zambia |  Mayukwayukwa Refugee Camp
design strategies | form, texture & void
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Mufaya, Zambia |  Mayukwayukwa Refugee Camp
design strategies | form, texture & void
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AMBIANCE | Plateau is a sense of tone that exist as light, wind & shadow  which form potential moments of the Chasm...

SITEanalysis FORM human activities + spatial experience

map |  DISTRICTS map |  WATER (pond & stream) map |  ROADS force |  LIGHT force |  WIND force |  SHADOW (water)

typology |  IDEAL FORM

typology |  DETERMINED

typology |  POTENTIAL FORM

ambiance |  mapping forces composite

form | ACTIVITIES + LAND

form | ACTIVITIES

form | 3-D SPATIAL

form | CONCEPTUAL

Mufaya, Zambia |  Mayukwayukwa Refugee Camp
design strategies | form, texture & void
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Mufaya, Zambia |  Mayukwayukwa Refugee Camp
design strategies | form, texture & void
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South Elevation |  Scale NTS

West Elevation |  Scale NTS

Classroom Level Plan |  Scale NTS N

North Elevation |  Scale NTS

South Elevation |  Scale NTS

East Elevation |  Scale NTS

Office Level Plan |  Scale NTS N

North Elevation |  Scale NTS

Mufaya, Zambia |  Mayukwayukwa Refugee Camp
design strategies | form, texture & void

South Elevation |  Scale NTS

West Elevation |  Scale NTS East Elevation |  Scale NTS

Dormitory Level Plan |  Scale NTS N

Building Section A-A |  Scale NTS

North Elevation |  Scale NTS

South Elevation |  Scale NTS

West Elevation |  Scale NTS East Elevation |  Scale NTS

Kitchen\ Dinnng Level Plan |  Scale NTS N

North Elevation |  Scale NTS
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ZHONGSHAN, CHINA |  Imaginary Garden Pavilion
design strategies | form, repetition, volume & void
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ZHONGSHAN, CHINA |  Imaginary Garden Pavilion
design strategies | form, repetition, volume & void
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ZHONGSHAN, CHINA |  Imaginary Garden Pavilion
design strategies | form, repetition, volume & void

Model Plan |  Scale NTSnorthGround Level Plan |  Scale NTS

1

2

3
4

5

6

7

8

LEGEND

1. PATH
2. ENTRY LANDING
3. GRAVEL STAIRS
4. PAVILION COURT
5. FIRE PIT
6. WOODEN STOOLS
7. GRAVEL TRENCH
8. SURFACE VOIDS

north
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KAFOUNTINE, SENEGAL | Primary School
design strategies | form, repetition, void & radiation
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northGround Level Plan |  Scale NTS

KAFOUNTINE, SENEGAL | Primary School
design strategies | form, repetition, void & radiation
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KAFOUNTINE, SENEGAL | Primary School
design strategies | form, repetition, void & radiation
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KAFOUNTINE, SENEGAL | Primary School
design strategies | form, repetition, void & radiation

Building Section A-A |  Scale NTS

South Elevation |  Scale NTS West Elevation |  Scale NTSEast Elevation |  Scale NTS

North Elevation |  Scale NTS

Office Ground Level Plan |  Scale NTS N

Building Section A-A |  Scale NTS

South Elevation |  Scale NTS West Elevation |  Scale NTSEast Elevation |  Scale NTS

North Elevation |  Scale NTS

Multi-purpose Ground Level Plan |  Scale NTS N

Building Section A-A |  Scale NTS

South Elevation |  Scale NTS West Elevation |  Scale NTSEast Elevation |  Scale NTS

North Elevation |  Scale NTS

Latrine Ground Level Plan |  Scale NTS N

Site Plan |  Scale NTS N

Building Section A-A |  Scale NTS

South Elevation |  Scale NTS West Elevation |  Scale NTSEast Elevation |  Scale NTS

North Elevation |  Scale NTS

Classroom Ground Level Plan |  Scale NTS N
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SACRAMENTO, CALIFORNIA |  Youth Hospice
design strategies | concentration, form, repetition, texture & void



Surface | Methodology           working sample A | Sacramento Youth Hospice

The Essence of Thoughts  |  The Assemblage

Thoughts essential to understanding surfaces as composition of bound essences that evoke 
a particular ambiance regarding.  Each essence (poster) captures a mood (feeling) that is 
essential to the recognition of ambiance as potential.   An  essence identifies a particular 
core property that is essential for a thing to be what it is, place.

Ambiance | place
the identification of a sense response    

feeling. IDENTIFY | the essence of a particular place

feeling. IDENTITY | the cultural artifact that marks the terrain in time

feeling. IDENTIFICATION | the root form of thought from which time is bridged

        
Essence | typology
the inherent nature of an identified form
        
form. POTENTIAL | the essence form as a recognition of intentionality

form. IDEAL | the essence of form as an sculpted sensation of textures

form. DETERMINED | the conceptualization of thoughts as an organized entity

 
Surface | program
the embodied phenomena as a potential moment

experience.TEXTURE | the existence of materials as a interpretation of place

experience.LIGHT | the essense of light as a presence revealing the textural nature within

experience.AMBIENT | an artifact that is potential material formation emerging within existing  
  topographies derived from cultural actions.
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ambiance.ESSENCE | the WETLAND  is the fertile terrain upon which all settle.

ambiance.ARTIFACT |  COTTONWOOD is the cultural artifact deposited to shelter the first miner and all that came after.

ambiance.FORM | the CANOPY is the cultural form derived from an experience of texture and light along the paths of Sacramento.

essence.POTENTIAL | the canopy is a way of thinking about wetlands.

surface.TEXTURE | the essence of sycamore is an interlocking grain that engenders a reddish brown speckeld tone...

surface.LIGHT | the essence of light is a volume of filtered energy... ALDER 

essence.IDEAL | the form as imagined is a sinuous confluence emitting light.

essence.DETERMINED | the form is a concentration of forms and volumes of light.

surface.FORM | The Canopy... This life form becomes a host (hospice) of soothing lighting.
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THIRD LEVEL PLAN | SCALE 1:500
1200mm x 600mm x 600mm CONCRETE FOOTING

TAMPED GRAVEL BACKFILL

150mm DRAIN TILE WITH GRANULAR FILL

900mm x 300.5mm x 20mm PHYLITE STONE PAVERS
25mm SAND SETTING LAYER (PERMIABLE)
150mm PERMIABLE GRANULAR FILL
300mm PERMIABLE SUB-BASE OPEN GRADED AGGREGATE

UNDISTURBED EARTH

900mm x 300.5mm x 20mm PHYLITE STONE FLOORING
12.7mm LATEX PORTLAND CEMENT (THIN SET)
3.18mm TEMPZONE ELECTRIC RADIANT COOLING SYSTEM
9.54mm CEMENTITIOUS SELF-LEVELING
12.7mm ACOUSTICAL MAT
200mm CONCRETE SLAB W/WELD WIRE MESH

DLT DOWEL LAMINATED TIMBER WALL ASSEMBLY
38 x 90mm SYCAMORE PANELS W/ BEECH WOOD DOWELS
BOTH SIDES
95mm BATT INSULATION W/ VAPOR BARRIER

500mm x 100mm x VARIES GLULAM GIRDERS ANHCHORED
TO COLUMNS WITH KNIFE PLATE

CLT CROSS LAMINATED TIMBER FLOORING MAX. SPAN
8000mm x 254mm (typ. DEPTH)

DLT DOWEL LAMINATED TIMBER WALL ASSEMBLY
38 x 90mm SYCAMORE PANELS W/ BEECH WOOD DOWELS
BOTH SIDES
95mm BATT INSULATION W/ VAPOR BARRIER

500mm x 100mm x VARIES GLULAM GIRDERS ANHCHORED
TO COLUMNS WITH KNIFE PLATE

CLT CROSS LAMINATED TIMBER FLOORING MAX. SPAN
8000mm x 254mm (typ. DEPTH)

DLT DOWEL LAMINATED TIMBER WALL ASSEMBLY
38 x 90mm SYCAMORE PANELS W/ BEECH WOOD DOWELS
BOTH SIDES
95mm BATT INSULATION W/ VAPOR BARRIER

500mm x 100mm x VARIES GLULAM GIRDERS ANHCHORED
TO COLUMNS WITH KNIFE PLATE

CLT CROSS LAMINATED TIMBER FLOORING MAX. SPAN
8000mm x 254mm (typ. DEPTH)

FULLY ADHEARED 100mm EPDM 60 FR NON-REINFORCED
2 PLY MOISTURE BARRIER
100mm RIGID INSULATION
VAPOR RETARDER
19mm PLYWOOOD DECK
8000mm x 254mm CLT CROSS LAMINATED TIMBER ROOF
ASSEMBLY

DLT DOWEL LAMINATED TIMBER WALL ASSEMBLY
38 x 90mm SYCAMORE PANELS W/ BEECH WOOD DOWELS
BOTH SIDES

500mm x 200mm x  GLULAM COLUMNS ANHCHORED TO
CROSS LAMINATED TIMBER FLOORING WITH KNIFE PLATE
PEDISTAL

500mm x 200mm x  GLULAM COLUMNS ANHCHORED TO
CROSS LAMINATED TIMBER FLOORING WITH KNIFE PLATE
PEDISTAL

500mm x 200mm x  GLULAM COLUMNS ANHCHORED TO
CROSS LAMINATED TIMBER FLOORING WITH KNIFE PLATE
PEDISTAL

GLASS DOORS BEYOND (SCHEDULE)

GLASS HANDRAIL BEYOND

ROOF GLASS ASSEMBLY SYSTEM

WALL SECTION | NTS

SACRAMENTO, CALIFORNIA |  Youth Hospice
design strategies | concentration, form, repetition, texture & void

4.00m

4.00m

U
P

U
P

SECOND LEVEL PLAN | SCALE 1:500

SLOPE (TRANS) DN 10%SLOPE (MAIN) DN 15%SLOPE (TRANS) DN 10%

0.00m

0.00m0.00m0.00m0.00m0.00m

0.00m

U
P

U
P

GROUND PLAN | scale 1:500

EAST ELEVATION | SCALE 1:500NORTH ELEVATION | SCALE 1:500 GROUND PLAN | scale 1:500
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MARRAKECH, MOROCCO |  Cultural Center 
شكارم ءارمحلا ةنيدمل
desig strategies | form, volume, color & texture



The LOOM

The primary thought sponsoring this work is Morocco is a topography that reveals a cultural fabric. Thus this 
work suggests that the essence of Morocco is a dense fabric composed of a variety of patches.

The conceptualization of Surface

TOPOGRAPHY

Densities are particular arrangements of elements forming a tapestry of phenomena recognized as spatial form. 
Form occurs on multiples levels. The first level design consists of the cities being patches of form. The second 
noticeable level is the city level within their walled city (Medina) forms inside which objects are irregular.

FABRIC…the essence

An oasis is an organic ‘patch’ that draws inward the energy of a desolate topography. Once brought forth diverse 
collection as such becomes a recumbent form as if a ‘cultural fabric’ of dense strands (textures). The textures as 
experienced become more as they are continually stitched and restitched in time. From this becomes a cultural 
oasis along the edge of the Lalla Takerkoust (lake). The oasis is the site within which the Moroccan energy is 
captured and flows thru a blend of artful volumes. Light permeates through rhythmic tones of red (MARRAKECH 
RED CITY - شكارم ءارمحلا ةنيدملا) and indigo (Mecca, the site of the spirit).

Surfaces are natural occurrences continually becoming a matter of cultural erosion. The enduring occurrence 
formed is a topography. Morocco is an organic situation crafted of densities, forms, and flows. The essence of 
Morocco is a cultural ‘fabric’ continually formed, reformed, and eroded. That which becomes a tapestry of spa-
tial strands is a composition of patches or situational moments. The moments within the fabric of Morocco are 
divergent cityscapes. These cityscapes locate the colorful historic nature of Moroccan civilization. The patch-
work of cities as identified are essential to the composition of this place.

EROSION

Contextual Erosion as the processes and residual accumulations of force (what) affecting existing spatial forms.

PATCH...the phenomena that are.

The local phenomenon within the fabric of Morocco is the strand of patches or cities. The patches exist as 
sites of cultural erosion. The cities of Morocco compose a series of moments that collectively mark the spirit of 
Morocco. The patches (cities) share common notions regarding religion, food, clothing, language, art, poetry, 
music, and architecture evoking a sense of place.

The cultural ‘erosion’ that exists within is actions or forces that affect spatial form. What are spatial objects? 
Objects are any or all of the given cultural artifacts that litter the topographical fabric of Moroccan cities such 
as Rabat, Fez, Casablanca, Agadir, Essaouira, Chefchaouen, and Marrakech. These cities are collections of 
tone and textural fibers continually re-crafting a spatial continuum. The finely crafted patchwork sorts and 
re-orders how cultural forms meander as harmonious artifacts.

CONDITIONS | PATCH...the phenomena, of colored cities stitched as if to patch time.... ESSENCE | FABRIC... the place, Morocco is a confluence of dense textures.  شكارم
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MARRAKECH, MOROCCO |  Cultural Center 
شكارم ءارمحلا ةنيدمل
desig strategies | form, volume, color & texture

ARTIFACTS

material formations emerge from cultural actions of force that encourage/inspire indeterminate energies to re-
veal contextual contours

LOOM... the object becomes.

The loom herein is an artifact that binds divergent strands of culture into a harmonious labyrinth of colored 
surfaces blending artful volumes permeated by rhythm tones. Once formed, simple forms, volume, colors, and 
textures shall exit as a derivation of the Amazigh or Berber looms that form new strands.

The loom is an architectural artifact that is a sensitive response to the fabric that is Morocco. This form becomes 
form within this place via the physical emergence of simple linear forms occupied by volumes. The rammed 
earth wall (local building technique) forms a series of layered voids generating a labyrinth-like quality of flow. 
The primary void of the object is a great void that is a continuous water garden. The garden is awash with natural 
light via three openings of light that permeate the linear mass. Within this blend of artful volumes, Moroccan 
Beldi Zellij patterned tiles respond to and are influenced by Mecca (blue-based tiles) and Marrakech (red-based 
tiles).

The color and tone of this cultural artifact reveal a sense of place, Marrakech embodied by the Cultural Center 
Marrakech. That which is a sensible response to the beauty of Morocco is an ambient form.

FORMS | LOOM... the object, becomes tool from within which culture becomes more.
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M A R R A K E C H  C U LT U R A L  C E N T E R 
ل م د ي ن ة ا  ل ح م ر ا ء م  ر ا ك ش
desig strategies | form, volume, color & texture

M A R R A K E C H  C U LT U R A L  C E N T E R 
ل م د ي ن ة ا  ل ح م ر ا ء م  ر ا ك ش
desig strategies | form, volume, color & texture

A
M

B
IE

N
T 

FO
R

M
 |

  
C

ul
tu

re
 C

en
te

r 
vi

ew
 fr

om
 th

e 
no

rt
hw

es
t. 

 
 

 
 

Th
e 

ph
en

om
en

a 
as

 e
xp

er
ie

nc
ed

...
fo

rm



w
he

re
 w

e 
be

gi
n 

is
 w

he
re

 w
e 

sh
al

l i
ne

vi
ta

bl
y 

en
d…

 F
A

BR
IC

 b
ec

om
eS

 th
eL

O
O

M
 

 
 

 
 

C
O

M
PE

TI
TI

O
N

 P
R

O
PO

SA
L 

20
21

 |
 m

ar
ra

ke
ch

, m
or

ro
co

A
M

B
IE

N
T 

FO
R

M
 |

 th
e 

ph
en

om
en

a 
as

 e
xp

er
ie

nc
ed

...
 v

oi
d,

 c
ol

or
, t

ex
tu

re
 W

at
er

 G
ar

de
n

MARRAKECH, MOROCCO |  Cultural Center 
شكارم ءارمحلا ةنيدمل
desig strategies | form, volume, color & texture



ECOLOGY
PAVING | PORUS PAVING TO REDUCE SURFACE PONDING OF WATER
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ECOLOGY
GEOTHERMAL COOLING | GROUND SOURCE COOLING TO PASSIVELY UTILIZE THE EMPERATURE 
OF THE GROUND TO SUPPLY COOLING THROUGH THE FLOORS.

ECOLOGY
THERMAL MASS | RAMMED EARTH WALLS TO ABSORB AND RELEASE HEAT.

ECOLOGY
WATER GARDEN | THERMAL ABSORBTION THOUGH THE INTERIOR GARDEN.  THE VOLUME
ALSO ACTS AS A CHIMNEY TO RELEASE HEAT USING CONVECTION CURRENTS.

ECOLOGY
DOUBLE GLAZING | MULTI PANE UNITS TO REDUCE SUMMER HEAT GAIN

ECOLOGY
GREEN ROOF | THERMAL ABSORBTION TO REDUCE HEAT GAIN THRU THE ROOF

ECOLOGY
PASSIVE COOLING| ORANE AND LEMON TREES TO SHADE SOUTHERN WALL

MARRAKECH, MOROCCO |  Cultural Center 
شكارم ءارمحلا ةنيدمل
desig strategies | form, volume, color & texture
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GROUND LEVEL PLAN | SCALE 4:1

LEGEND (GROUND)

1.   ENTRY
2.   OFFICE
3.   MEETING ROOM
4.   EXHIBITION
5.   RESTAURANT
6.   WATER GARDEN  
7.   THEATRE
8.   TOILET M
9.   TOILET W
10. MECHANICAL
11.   TERRACE

4500 x CONT. REINFORCED CONCRETE FOUNDATION (SEE
STRUCT.)

800 x 800 x 300mm CONCRETE FOOTING

TAMPED GRAVEL BACKFILL

150mm DRAIN TILE WITH GRANULAR FILL

152mm x 152mm x 20mm CERAMIC MOSAIC TILE
12.7mm LATEX PORTLAND CEMENT (THIN SET)
3.18mm TEMPZONE ELECTRIC RADIANT COOLING SYSTEM
9.54mm CEMENTITIOUS SELF-LEVELING
12.7mm ACOUSTICAL MAT
200mm CONCRETE SLAB W/WELD WIRE MESH

225mm x 112.5mm x 80mm PERVIOUS BRICK PAVERS
(ARMSTRONG #32 ANTIQUE AND #41 CARIBBEAN)
25mm SAND SETTING LAYER (PERMIABLE)
150mm PERMIABLE GRANULAR FILL
300mm PERMIABLE SUB-BASE OPEN GRADED AGGREGATE

300mm RAMMED EARTH WALL W/ MATS #4 REBAR
@ 460mm O.C.

450mm x CONTINUOUS RAMMED EARTH REINFORCED
BOND BEAM

COMPACTED EARTH

152mm x 152mm x 20mm CERAMIC MOSAIC TILE
12.7mm LATEX PORTLAND CEMENT (THIN SET)
3.18mm TEMPZONE ELECTRIC RADIANT COOLING SYSTEM
9.54mm CEMENTITIOUS SELF-LEVELING
12.7mm ACOUSTICAL MAT
50 x 101.6mm DOWER LAMINATED TIMBER FLOORING
SYSTEM

1000mm x 3000mm x 28mm SEALED DOUBLE GLAZED
WINDOW WOOD/ALUMINUM FRAME (PER SCHEDULE)

300mm x CONTINUOUS RAMMED EARTH REINFORCED
BOND BEAM

50.8mm CONCRETE ROOF DECK
12.7 PLYWOOD SHEATING
12.7mm ACOUSTICAL MAT
50 x 101.6mm DOWER LAMINATED TIMBER ROOFING SYSTEM

GREEN ROOF ASSEMBLY
12.7mm  SEDUM MAT
38.1mm GREEN ROOF SOIL
50.8mm NEEDLED MINERAL WOOL
25.4mm HONEYCOMB
5.08mm DETENTION LAYER
6.35mm WATERPROOFING MEMBRANE

300mm RAMMED EARTH WALL W/ MATS #4 REBAR
@ 457mm O.C.

1400mm

0.2000
MIN.

0.30mm

 CONTINUOUS METAL COPING

(50 x 101.6mm & 50 x 139.7mm) FLUTED DOWER LAMINATED
TIMBER SOFFIT SYSTEM

WALL BEYOND (RAMMED EARTH)

1000mm x 3000mm x 28mm SEALED DOUBLE
GLAZED WINDOW WOOD/ALUMINUM FRAME

WALL SECTION | NTS

MARRAKECH, MOROCCO |  Cultural Center 
شكارم ءارمحلا ةنيدمل
desig strategies | form, volume, color & texture

ROOF LEVEL PLAN | SCALE 4:1UPPER LEVEL PLAN | SCALE 4:1

LEGEND (UPPER)

1.   MEDIATHEQUE
2.   STUDIO ONE
3.   STUDIO TWO
4.   STUDIO THREE
5.   MUSIC 
      CONSERVATORY
6.   TERRACE  



w
he

re
 w

e 
be

gi
n 

is
 w

he
re

 w
e 

sh
al

l i
ne

vi
ta

bl
y 

en
d…

 F
LU

ID
 b

ec
om

eS
 th

eG
EN

ER
AT

O
R

 
 

 
 

 
C

O
M

PE
TI

TI
O

N
 P

R
O

PO
SA

L 
20

21
 |

 s
t. 

m
or

itz
, s

w
itz

er
la

nd

ST. MORITZ, SWITZERLAND | Wellness Center and Spa
design strategies | views, boundary & wind
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ST. MORITZ, SWITZERLAND | Wellness Center and Spa
design strategies | views, boundary & wind
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S ITE PLAN | NTS northFROSTLINE @ ?

DLT DOWEL LAMINATED TIMBER WALL ASSEMBLY
38 x 90mm SWISS PINE PANELS W/ BEECH WOOD DOWELS
BOTH SIDES
95mm BATT INSULATION W/ VAPOR BARRIER

203 x 152mm x VARIES GLULAM COLUMN ANCHORED TO
PERMA COLUMN FOUNDATION W/ KNIFE PLATE (TYP XR10)

DLT DOWEL LAMINATED TIMBER WALL ASSEMBLY
38 x 90mm SWISS PINE PANELS W/ BEECH WOOD DOWELS
BOTH SIDES
95mm BATT INSULATION W/ VAPOR BARRIER

400 Ø PERMA COLUMN CONCRETE FOUNDATION
W/ UPLIFT BRACKETS

TAMPED GRAVEL BACKFILL

800 x 800 x 300mm CONCRETE FOOTING

CONCEALED KNIFE PLATE ANCHORED TO DLT FLOOR WITH
COUNTER SUNK BOLTS

203 x 152mm x VARIES GLULAM COLUMN ANCHORED TO
DLT FLOORING SYSTEM W/ KNIFE PLATE (TYP XR10)

38 x 190.5mm x VARIES DOWER LAMINATED TIMBER FLOORING
SYSTEM W/ 38 x 286mm x VARIES EXTENTIONS @ 600mm O.C.
100mm BATT INSULATION FACED W/ VAPOR RETARDER
19mm PLYWOOD SHEATING (PAINT AS SPECIFIED)

WINDOW AND FRAME PER SCHEDULE

GLASS HANDRAIL BEYOND

FULLY ADHEARED 100mm EPDM 60 FR NON-REINFORCED
2 PLY MOISTURE BARRIER
100mm RIGID INSULATION
VAPOR RETARDER
19mm PLYWOOOD DECK
38 x 140mm DLT DOWEL LAMINATED TIMBER ROOF
ASSEMBLY SWISS PINE DECK PANELS W/ BEECH WOOD
DOWELS

304 x 132mm x VARIES GLULAM RAFTERS ANHCHORED TO
COLUMNS WITH KNIFE PLATE (SEE DETAIL ?)

DLT SOFFIT BEYOND

WINDOW AND FRAME PER SCHEDULE

38 x 90mm x (600mm - 1200mm) SPLIT FACE DOLOMITE STONE
ANCHORED (BOTH SIDES) W/ 14 GAUGE DW-10 HS VENEER ANCHORS
19mm PLYWOOD VENEER (BOTH SIDES)
38 x 285 LSL LAMINATED STRAND LUMBER STUDS @ 600mm O.C.

285 x 285mm x CONTINUOUS LSL LAMINATED STRAND
LUMBER  BASE PLATE

3000 x 15,000 x 1700mm LAP POOL

WALL SECTION | NTS

ST. MORITZ, SWITZERLAND | Wellness Center and Spa
design strategies | views, boundary & wind

2345

2 3 4 5

SOUTH ELEVATION | SCALE 4:1

LEGEND (LOWER LEVEL)

1.   PILATES
2.   YOGA
3.   AEROBIC
4.   LAP POOL
5.   MINERAL BATH
6.   SAUNA  
7.   BIO-SAUNA  
8.   LOCKERS W
9.   LOCKERS M
10. MECHANICAL

LEGEND (GROUND)

1.   MASSAGE
2.   FACIAL
3.   MEDITATION
4.   LOBBY
5.   RESTAURANT
6.   KITCHEN  
7.   SUITE A 
8.   SUITE B

NORTH ELEVATION | SCALE 4:1

SOUTH ELEVATION | SCALE 4:1 north SOUTH ELEVATION | SCALE 4:1 north
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DIMMUBORGIR, ICELAND | Visitor Center
design strategies | plane, repetition & texture



map | GREENSPACE map |  WATER (lake) map |  ROADS force |  WIND force |  LIGHT force |  VIEWS (away)

2

3

4

5

9

8

7

1

10
11

12

6

| bubble diagrams               form |  BUBBLE DIA.

form | CIRCULATION

form | WALLS

form | MASSING

form | WALLS

AMBIANCE | Pressure is a sense of energy that exist as wind, light & view which form potential moments of the membrane...

SITEanalysis FORMhuman activities + spatial experience
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form |  LEVEL ONE PLAN

force |  WIND

force |  LIGHT

force |  VIEWS (away)

form | LEVEL ONE PLAN

DIMMUBORGIR, ICELAND | Visitor Center
design strategies | plane, repetition & texture
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  DIMMUBORGIR LAVA FIELDS

BLACK LAVA FIELDS VISITOR CENTER

  WIND | dynamic force 

  LIGHT | dynamic force 

  VIEW FROM THE SITE | dynamic force 

DIMMUBORGIR, ICELAND | Visitor Center
design strategies | plane, repetition & texture
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DIMMUBORGIR, ICELAND | Visitor Center
design strategies | plane, repetition & texture
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LEVEL PLAN | NTSROOF PLAN | NTS

DIMMUBORGIR, ICELAND | Visitor Center
design strategies | plane, repetition & texture

WALL SECTION | NTSPLAN (STRUCTURAL GRID) |  NTS
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ZHUHAI, CHINA | Library Admissions & Employment Office
design strategies | void, repetition & form
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ZHUHAI, CHINA | Library Admissions & Employment Office
design strategies | void, repetition & form
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ZHUHAI, CHINA | Library Admissions & Employment Office
design strategies | void, repetition & form
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ZHUHAI, CHINA | Library Admissions & Employment Office
design strategies | void, repetition & form
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LEVEL ONE PLAN | NTS
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ZHUHAI, CHINA | WTA Tennis Center Southgate
design strategies | form, repetition & rhythm  
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ZHUHAI, CHINA | WTA Tennis Center Southgate
design strategies | form, repetition & rhythm  
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site plan | ROCK GARDEN

ZHUHAI, CHINA | HengQin Island Landscape
design strategies | direction, void & texture  
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site plan | WATER GARDEN

site plan | MEADOW GARDEN

north
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ZHUHAI, CHINA | HengQin Island Landscape
design strategies | direction, void & texture  
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ZHUHAI, CHINA | HengQin Island Landscape
design strategies | direction, void & texture  
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GARDEN AREA PLAN

1.  PLATEAU GARDEN
2.  WATER GARDEN
3.  ROCK (MOUNTAIN) GARDEN
4. HENGQIN RESERVIOR 
5. NORTH MOUNTAIN
6. SOUTH MOUNTAIN

1

2

3

4

4

4

5

6

A

A

B

B

C

C

D

D
E

E

ZHUHAI, CHINA | HengQin Island Landscape
design strategies | direction, void & texture  
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NEXT THOUGHT...beauty, conditions of

onBEAUTY

We are in search of that which locates traces, of what?

Beauty in/within to occupy the determined surfaces as imaged. 

What we seek to find here is not an exploration of the unwitting. 

To form beyond simplistic representations of action. 

We are determining ambiances as a duality of motions as an evocation of essences…

That which is beyond sight/site/cite… the attributes?

No, the properties of said potential situate that which can emerge to form, beauty…

grounding...                              www.surfacestudio.org  |  Json Bailey



Essence | The Conceptualization of Surface 

What is (FORM) as a simple defined entity? (existence in the world) Surface
What is (FORM) as a conceptual thing?  A conceptual form is an imagined entity as opposed to a defined form.  (conditions 
of form) Topography
Why does (FORM) exist as an object? Erosion
How does or how can (FORM) exist in the future? Assemblage
The exploration of conceptual form…
What is the essence of ambient environments?
The essence of material formations is the temporal existence of surfaces that evoke emotional responses.

Introduction:
Does the essence of ambient environment generate/ allow for the emergence of ambient forms that evoke emotional re-
sponses?  In order to experience ambient forms that which constitutes surface – as a first form – must be identified.  Surface 
(essence) exist as mental phenomenon (property) that informs how ambient environments are perceived.  The perception 
or sensation as such is a temporal response that meanders from a moment into time locating potential. Surfaces are topog-
raphies (what) continually becoming as a natural occurrence of contextual erosion (why).  Material formations are artifacts 
sponsoring the actions of force (how) engendering/ allowing indeterminate energies to reveal political contours.

Surface
That which is of surfaces is never that which is nonsensical.  Surface seeks the subtle sinuous responses that exist as an 
awareness of designed essences.  Sensations formed to engage surfaces as if to experience the mind of the mindful one.  
Surface sensations are the essentials we seek so that we touch that which is beyond sight...

Topography
The conceptualization of surface allows for a moments of touching.  Moments of touching - sensing or noticing - are a sense 
of particular thoughts idealized as topographies.  (what) The essence of material formations (natural and un-natural forma-
tions) allows for the experience of densities.  (why) Densities are particular arrangements of elements forming a tapestry 
of phenomena recognized as spatial forms and spatial flows. (how) The forms in-situ are determined and organized within 
systems of flows meandering into patterns of spatial boundaries marking edges.

Topographies are textures composed of organic and inorganic conceptual forms.  The form is a complex knowable arrange-
ment of forms – static inorganic entities – and flows dynamic – organic entities –  that coexist.  The form as a composite is an 
organic assemblage revealing a knowable pattern.  That which is revealed is not a static unchanging formation of elements.  
Patterns identified expose the existing ambience that will inform how internalized forms become future potential or designed 
ambient textures.

Textures are spatial formations that exist within densities. Form, as a potential constituent element emerge as a contextual 
manifestation of actions.  The potential affect of form is determined by the recognition of contextual elements brought forth.

Erosion
Environmental processes alter the spatial/ form condition of an existing place, landscape, building or interior generating 
re-formations.  Context herein is determined to include any conditions that affects actions that cause an environmental 
change.  The notion of change (erosion) is not limited to the declination of a form.  The conceptual erosion as such means 
the emergence of form as to erode a particular spatial void lacking matter into a particular formed form.

Existing topographies are spatial formations that exist and/or exist within densities.  Within a given density a variety of spatial 
and non-spatial forces continually act upon every and all forms.  The act itself and the action itself constitute Contextual 
Erosion as the processes and residual accumulations of force (what) affecting existing spatial forms.  Energy transitions from 
one spatial occurrence (spatial formation) to another as a result of cultural actions (why).  What is action within a concep-
tual culture?  Action allows for a given or potential formation to emerge re-crafting (how) (re-formation) a particular place.

Assemblage
Is sensitivity an essential property of a thoughtful formation?  If the requisite quality of a form is to respond to contextual 
stimuli.  Then the object must possess some sensitivity.  But to what degree must this essence resonate so that a designer 
affect bodies?  If it lacks sensitivity, one would not be responsive.  The inability to internalize or acquire requisite stimuli 
would render one incapable of making appropriate judgments.  Sensitivity allows one to make judgments regarding the form 
within time as an expanse of formations.

Assemblage as material formations emerge from cultural actions of force that encourage/ inspire indeterminate energies 
to reveal contextual contours as sensed.  Artifacts as such are the identification of sense responses regarding a particular 
place.  Artifacts are the conceptualization of thoughts into a sensible form that addresses three fundamental conditions. 
The first condition being the interpretation regarding “place” as an ambient environment. The second condition being the 
identification of essences that of which the embodiment of form exists.  The final requisite condition deemed fundamental 
for the emergence would be recognition of ideas as a sensible formation.  As material formations, they emerge from cultural 
actions of force that encourage/ inspire indeterminate energies to reveal contextual contours as sensed.  Artifacts as such are 
the identification of sense responses regarding a particular place.  The form of response identified reveals the essence of the 
“place.”  The resulting identity has the potential to become a sensible re-formation as if to be an ambient form.

thinking...                              www.surfacestudio.org  |  jb



Surface | Keynotes

The Assemblage | language

All design work seeks to idealize a set of conditions from which a coherent  whole 
may emerge.  The conceptualization of abstract singular conditions can establish 
a framework of thought revealing a concise awareness of the logical structure of a 
given work.  Work is conceived as a strategic assemblage of thoughts that cohere.

What does each abstraction become as a conceptual form?

PLACE
Textures as patterns… feeling 

As The Contextual Environment That Constitutes The Site Within Its Extended Frame 
Of Reference.  

Question One |   What is the place as a conceptual texture?

TYPOLOGY
Spatial Objects… forming 

The conceptualization of the project as an idealized entity of focused thought.  The 
entity as identified shall reflect that which informs the perception of the type as 
combined or dismantled.

Question two |   what is the project as a singular conceptual form of thought?

PROGRAM
Dynamic Movement… experience
    
The conceptual arrangement of spatial events that become a sensible form (ideal).

Question Three |   what is the ideal form?

the logical structure of work... the assemblage

Surface | Methodology 

The Essence of Thoughts  |  The Assemblage

Thoughts essential to understanding surfaces as composition of bound essences that evoke 
a particular ambiance regarding.  Each essence (poster) captures a mood (feeling) that is 
essential to the recognition of ambiance as potential.   An  essence identifies a particular 
core property that is essential for a thing to be what it is, place.

Ambiance | place
the identification of a sense response    

feeling. IDENTIFY | the essence of a particular place

feeling. IDENTITY | the cultural artifact that marks the terrain in time

feeling. IDENTIFICATION | the root form of thought from which time is bridged

        
Essence | typology
the inherent nature of an identified form
        
form. POTENTIAL | the essence form as a recognition of intentionality

form. IDEAL | the essence of form as an sculpted sensation of textures

form. DETERMINED | the conceptualization of thoughts as an organized entity

 
Surface | program
the embodied phenomena as a potential moment

experience.TEXTURE | the existence of materials as a interpretation of place

experience.LIGHT | the essense of light as a presence revealing the textural nature within

experience.AMBIENT | an artifact that is potential material formation emerging within existing  
  topographies derived from cultural actions.

grounding...                              www.surfacestudio.org  |  jb
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